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Podcasting Gear Guide

Podcasting is quickly expanding to become a major platform for people and
businesses alike, to share and connect with a large audience.  If you’re reading this
you’ve likely already started down this road.  Maybe you’ve recorded podcasts at a
professional podcast studio, or maybe you're going the DIY route and recording on
your own in a spare bedroom etc.  Either way, your podcast will only be as good as
the audio you’re able to capture.  If you want to succeed at this, and grow a large
audience, your audio quality has to be impeccable.  The bar is high.  Listeners expect
a listening experience free from distractions like noise, clicks, pops, dropouts,
distortion, aliasing, and unintelligible dialog.
 
Luckily there are resources, such as this manual, that will help you meet, and exceed
the expectations of your listeners.  This is a technical manual written for the layman.  I
could write a hundred pages on acoustics, gain staging, recording theory, dynamics
processing, file formats etc etc… but that is simply overwhelming for most
podcasters.  Instead I’ve written a guide to help you navigate gear choices and setup,
which will be the foundation of your audio capture.
 
Let's get started.
 
You’ll need 4 basic components to start recording, which I’ve broken down into the
following categories:
 
1) Microphones
2) Mixers/Recording Interfaces
3) Computer/Software
4) Monitoring (headphones, speakers etc)
 
Computers and software are outside the scope of this guide, (but may come in
another so stay tuned). The others however, I will address by giving you several
options, Entry, Broadcast, and Boutique.  
 
Entry Level:  Gear that is dirt cheap, the bare minimum you need to record a
podcast.  I generally don’t recommend this level of gear as you’ll likely outgrow it and
the audio quality will tend to be mediocre (but not always).  However, I believe in
options, and it's good to have these gear picks as choices.   
 
Broadcast Level:  This is broadcast quality gear.  This is the level
to shoot for.  Most of these options are fairly affordable and will yield excellent
results.



Boutique Level:  This is for you audio snobs.  If you can spare no expense, and want
the absolute best in quality then this level gear is for you.  The price tag of this
equipment is not for the faint of heart, but the quality will be remarkable.  Don’t feel
pressured to buy this level of gear, it’s truly for the audiophiles and people with the
income streams to justify it.  
 

Microphones
 
Quite frankly the microphone you use will be your single most important choice. 
Don’t skimp on this one.  Seriously, just trust me here.  Now cheap in price doesn’t
always mean cheap in quality, but this is not the area where you want to cut corners. 
Here’s what I recommend.
 
 
Entry Level:
 
Sennheiser 835 ($99):  This is an affordable handheld mic that I personally prefer
over the sm58.  Its cheap, durable, and for most applications will sound quite good.
 
Shure SM58 ($99):  This is quite possibly the most used microphone ever.  You’ve
seen this mic at clubs, venues, open mic nights etc.  Its notable for being rugged and
quite difficult to break (I’ve tried).  It can sound a little nasally on certain voices due to
its midrange bump, but that same midrange emphasis will can help you’re voice cut
through a mix.  I wouldn’t recommend buying this mic new, but if you already have
one laying around, or score a used one cheap on the inter-web, it's certainly not a
horrible mic to start with.
 
 
Broadcast Level:
 
Shure SM7b ($399):  To many this is the standard (along with the RE20) in the
broadcast world.  You’ve seen this mic in radio stations, on the Joe Rogan Experience,
and countless other applications.  This is a great mic that delivers a sound way above
its price tag.  It’s an excellent buy.
 
EV RE20 ($449):  This mic is not quite as trendy as the SM7b but if these two mics
were in a horse race, it would be a photo finish as to which would win the crown.  The
RE20 is a staple in the broadcast world and is used widely in radio and tv.  Will it
sound better than the SM7b?  That depends on the source; one microphone may fit a
certain voice better than the other but they’re both excellent choices.
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https://www.sweetwater.com/store/detail/E835--sennheiser-e-835-cardioid-dynamic-vocal-microphone
https://www.sweetwater.com/store/detail/SM58--shure-sm58-cardioid-dynamic-vocal-microphone
https://www.sweetwater.com/store/detail/SM7B--shure-sm7b-cardioid-dynamic-vocal-microphone
https://www.sweetwater.com/store/detail/RE20--electro-voice-re20-broadcast-microphone-with-variable-d


818-632-1277
Info@ghostnoteproductions.com           

Sennheiser 421 ($379):   Another great all around mic.  Used widely in the music
world to record drums and percussion, the Sennheiser 421 is also a great mic for
voice.  Plus it looks like a phaser from Star Trek.  In my opinion this mic would be a
close 2nd to either the RE20 or SM7b.  If I were deciding between the three it would
come down to the voice I'm trying to capture price, my project budget and the
availability.
 
 
Boutique Level:
 
Neumann U87ai ($3200):  To some this is the holy grail of voice over mics.  The price
tag is hefty but you’re getting a highly crafted, German-made, mic that has proven
itself to be a workhorse in the studio for over half a century.  As it relates to podcasts,
this is like buying a Rolls Royce to drive your kids to school in.  It’s certainly not
needed, but damn what a ride!
 
AKG 414xls ($1074):  This is a less expensive alternative to the U87.  This is another
studio workhorse.  There have been probably a dozen different iterations of this mic
and telling them all apart is a rabbit hole for another time, but this mic will deliver
exceptional results in most situations.  
 
 

Mixers/Interfaces 
 
So you have a microphone but need a way to get that sound into your computer. 
Here we have two options, and mixer with built in USB audio interface or a dedicated
audio interface with built in preamps.  Both choices can work great.  For most people
I’d recommend a mixer as they will tend to be more straight forward than a dedicated
audio interface, but either will work.  All of my recommendations have 4 mic inputs,
allowing 4 people to talk (each with their own mic).  And because of the specific
nature of this piece, I’ve separated the categories a little differently.
 
USB Mixers:
 
Yamaha MG ($209):  All the mixers from Yamaha’s MG line are
solid mixers.  The preamps are clean and quiet, and the EQ is usable.  You’ll be
able to plug this in, via USB, straight to your computer and start recording.
 
Allen & Heath Zed ($219):  The Zed series of mixers from Allen & Heath pack a lot of
features and quality into a small footprint and at an excellent price point.  These are a
great buy and most likely what I would buy if I were just beginning this journey.

https://www.sweetwater.com/store/detail/MD421--sennheiser-md-421-ii-cardioid-dynamic-microphone
https://www.sweetwater.com/store/detail/U87Ai--neumann-u-87-ai-large-diaphragm-condenser-microphone-nickel
https://www.sweetwater.com/store/detail/C414XLS--akg-c414-xls-large-diaphragm-condenser-microphone
https://www.sweetwater.com/store/detail/MG10XU--yamaha-mg10xu-10-channel-mixer-with-usb-and-fx
https://www.sweetwater.com/store/detail/ZEDi10--allen-and-heath-zedi-10-mixer-and-usb-audio-interface
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Soundcraft MTK ($499):  The MTK series of mixers from Soundcraft are another
great choice.  Much like the Allen & Heath Zed mixers, these pack a lot of punch in a
convenient and affordable package.  In my experience the MTK and Zed are neck to
neck when it comes to quality and features.
 
 
Broadcast Level Interface:
 
Audient ID44 ($699):  Audient is known for making consistently great mic preamps
that they use in all their products.  This is a great audio interface with excellent sound
quality and enough mic inputs to record 4 people simultaneously.  This is an excellent
buy.
 
Focusrite Scarlett ($359):  There are many interfaces in the Scarlett range of
interfaces and they vary only in options and i/o. Quality wise they use the same mic
pres and A/D/A converters.  They’re a step below the Audient in terms of quality but
won’t hurt your audio in any way.  Best of all they’re cheap and easy to find.
 
 
 
Boutique Level Interface:
 
Apogee Quartet ($1495): This interface offers top tier audio quality from a company
with a prestigious pedigree in the recording world.  Much like the Nuemann U87, you
don’t need something this expensive, but if you have the means it will deliver top
shelf quality
 
 

Monitoring/Headphones
 
So last on the list is monitoring.  You need some way of actually hearing what you’re
recording.  That’s where a good set of headphones comes in.  This category is a
little different from the rest.  In the context of podcasting I’d argue that having the
best high quality headphones isn’t that important.  I’d rather have a decent set of
headphones, and have several pairs of them for all my guests, rather than a high end
boutique set of headphones but everyone with a different pair.  The point here is that
consistency is the key.  If everyone is using the same model microphone, and
listening back on the same headphones, then everyone is sharing the same
reference.  This will help ensure a consistent audio capture every time. I should
mention here that here quality is highly subjective and what one person loves
another may not.
 

https://www.sweetwater.com/store/detail/Sig12MT--soundcraft-signature-12-mtk-mixer-and-audio-interface-with-effects
https://www.sweetwater.com/store/detail/iD44--audient-id44
https://www.sweetwater.com/store/detail/Scarlet18i8G3--focusrite-scarlett-18i8-3rd-gen-usb-audio-interface
https://www.sweetwater.com/store/detail/Quartet--apogee-quartet
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Broadcast Level:
 
Sony MDR-7506 ($99)  These are fun headphones to listen to.  Great for casual
music listening and will work great for podcasting as well.  They’re widely used and
easy to find.
 
Sennheiser HD280 ($99)  In terms of subjective fun, these Sennheisers are a step up
from the Sony’s, in my opinion. 
 
 
Boutique Level:
 
Sennheiser HD650 ($399):  Upper-tier headphones for the ultimate listening
experience.  Can you say overkill?  Pair these with a u87 and Apogee interface and
you’ll have officially earned your "Audio Snob" scout patch.  
 
Beyerdynamic DT990 ($128):  A much cheaper alternative to the HD650’s.  They
actually don’t cost much more than the Sony’s or HD280’s but they’re a definite
improvement in clarity and fidelity.
 
 
 There you go.  Pick the gear that best fits your budget and needs. As I mentioned
before, for the best combination of quality and price, pick from the Broadcast Level
gear. 
 
Have more questions?  Email me and I’ll be happy to help.
 
 
Tommy Hazerian
info@ghostnoteproductions.com

https://www.canva.com/design/DADzpEYbqrE/LrMfNaaCfz6P3p1RUIisEA/edit
https://www.sweetwater.com/store/detail/HD280Pro--sennheiser-hd-280-pro-closed-back-studio-and-live-monitoring-headphones
https://www.sweetwater.com/store/detail/HD650--sennheiser-hd-650-open-back-audiophile-and-reference-headphones
https://www.sweetwater.com/store/detail/DT990Pro--beyerdynamic-dt-990-pro-250-ohm-open-back-studio-headphones

